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1. [EBEHE] O X 27 7— : Shangri-La
AFYRAOEFRY = — 2 X - ¥ b v (James
Hilton) i, /I [5eb L7z #E# (Lost Horizon) )
Z1933EICHLE L. Zo/hgiofEalt, v
IFVIROTEDOR T2 EHFILIRDIZ S N o T
W2k TAIHE, FRY NORMOMER ST
WEFT, AFSHLEVIRZRDEH00 A — M VOEIE

BHY, FO5sHEOFOEN TN BB,

Shangri-La & W) fEREFE-TWES. £
AL ITE ﬁ@kbibié#kﬁé%t EARYA)
HIPFECENDTT,

Z /R & Y Shangri-la & w9 2 EIEIEEE
7%, 1930 ERBLELUE, v~ 5 Y RO
B 7k OB, REOBERZ L2 b7, SR
POREESN 2 FOERE VI ERE DO XHI
ZhEL

The management had, after all, opened the
only new opera house in England since the
first Glyndebourne theater was built 60 years
ago. They had done it within their budget
of $50 million. Best of all, they had fulfilled
their dream without taking a cent of public
money.
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But surely the most unusual aspect of this
musical Shangri-la is the fact that it is set
on private property. — Time, June 13, 1994,
p.40

INEA 7T FEBO 74 FR—-
(Glyndebourne) TO0ERDIZ, HLwH Y MY
—NGADPNIF RGBS AT L2l 'R
AAHEMETYT. ZOHLVEEE 1,200 A2 AT
5, FOSEZBIDHOIDOINENRTVT, 5
T EVOFBEEUNTERTEDOTYT. 201
BF—#bEFh i nwoT

EEOZO L) BB N
T [EFEoBFoRE] LERB
GREHERICLS. UTHH

Lz, ZoFRSES
BrEwRL,
LTWwWBDTY.
r.)

The virtually carless avenues were wide
and clean; the quaint neighborhoods, teeming
with people and bicycles, were surprisingly
harmonious; the Stalinesque edifices were
grandly imposing. And, yes, there were
To my impressionable mind, this
was the socialist Shangri-La where people

no flies!

enjoyed collective bliss and equality, if not
prosperity. — Time, May 13, 1996, p.30

CNERAFZOVWTOHRETY. #EYILHFHRTIE
EALHRBHESTELT, A4 LHEETIZED-
TWBHREDLY TROD 5 HEEHITANSTN T
T, A=Y VEOREEYPEL ELTWI2EE
ATwET.

CORBOBRLLTVLIZE > TE, EIRIEA4
PERE L TEREFELEZL TS [HaER
FHOER] LMo TL .

A sports enthusiast, he is delighted by the
city's athletic offerings — from minor-league
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baseball to boxing matches to NASCAR races
— but he also takes advantage of the casino
shows.
I first came here — it was such a change,”
says Capriotti.

‘My stomach was turning when

“‘But now I'm a happy
camper. [ call this my Shangrila.” — U.S.
News & World Report, June 11, 2001, p.55

AR —r < @ Capriotti & 56 B CHEIBR L,

FEANTMONE LRI EAT L. I3
DAF— VG, A F—1) -7 DFHK K7
> r, —REWERE S — L — A (NASCAR: National
Association for Stock Car Auto Racing) 7217
B, AV IO a—lETEMLIZOTY.

Wik F v v =X OO % [ EO D LR |
EIEATHSEDTT.

For decades the kingdom of Bhutan has
nurtured its image as. the world's last
Shangri-La. Nestled in the Himalayas, it is
a jewel of environmental preservation. Its
pristine forests, sparkling, icy peaks and
rare flora and fauna have caused the World
Wildlife Fund to dub Bhutan “one of the
ecological wonders of the world.”

— Newsweek, June 13, 1994, p.18

7= YEEEMTEMLIZH), [HEOR
BOBHE] LV IAfA-VREATERLTS
HETT. 22T, T o EARER, B
@ Shangri-La ICHERITHEW ERENTWET,

T=F R IVIRICFYR) L) ICMEL
T, CORBHREBERY) DL L) 2ler L EEY
MICE D, ERBAEYESEWWE)IZL o T [t

ROEBEHAREBHED—D2] ERENTVLOTT

2. [$ELHSRE] 04427 7— :Dickensian

74 %4 v A (Charles Dickens)idA U A0 ¢
7 MU THERETAABERT, ECTREESREE
NAEL, BEHEOHMTHER B LR H L%
RKLE L7 ok [Z8WEE0859)], [~
VAZA -y (1843)], [FA4 T4 v F- 2
287 4 = F(1849-50)) ZEMPHAAML S
NTHFET.

MEFOS BRI AR E Y 7 VICH VG,
1837 £ 4 5 1839 4 £ ¢ H Fl a2 - # %, 1838

FiZFfTEa N T4 )5 7 — - v 4 2 M(Oliver
Twist)] B0 F3. ZoOEHE, REERCTES
NTELRBBPECLIMBLE o FEARTY
Ty, FERFRIHLAB LR ZEEFCD
DIFFIZ, MfEZ0% S BRI IRICRE L Twl
FTEFATVWET. FRRC, HBEAROMERD
FAEBRREEHE, WESNEP Y OFHE
FEA8M F)OMEHA 2B L, SHOHE—HD
FEANEM L BELEFRE I TCET. 2ok
AR Ly, [HFELLERE] +RIT L &I
“Dickensian”" & W5 A7 77 —HWEN B L)
L7

Just outside Leipzig's jumble of medieval
churches and high-rises lies one of the most
dismal landscapes in Europe. This is the
heart of the rust belt; mile after mile of
blackened smokestacks spew sulfurous coal
smoke into the yellow sky; workers labor in
ramshackle chemical and textile plants under
Dickensian conditions of dirt and noise.

— Time, November 27, 1989, p.23

CCRENVY COBORIBEEROERA VDT A
TFEDOHRERELLDOTY. i~ ViZdb
720, BOWERPHEZEATZAROE 2 Hfv2
W& L, S0 e ) el LiGo%
E-bik, BELEEO (T4 7 Y ARE] ©
HbLTEHNTWE, EBRTwET,

A % 77— Dickensian i, TZTWE7F447 X
DIFEONHETRTOTERL, HROEEXLALFY
2D 4 7 MY TEIRAROLELRTERN 25 E3H
BaELTwEd

San Francisco, however, is shooting for $11
an hour, nearly double California’s minimum
wage of $5.75 and the highest living wage in
the nation. The proposal, originally set at
$14.50 an hour, has divided the city. Critics
claim the hike would reduce job opportunities
by bankrupting small businesses. Advocates
argue that without the increase, San Francisco
will become a Dickensian world of haves
and havenots. — U.S. News & World Report,
November 1, 1999, p.44



ZREH T IV R ANORBREEEOFEARL
DWTO, FOREHEERO SV 2ELALHET
T ORKEHRIE, BB FVEET S CRMieEd
WEIZEVWRLYIREMS T4 9 LB, H#RIE
FOREORKOMLTRZLTE, 79 YA
L T TEELLELEOREOEH LT A7
YAONHOWR] LB EHHEFELTVED
T

Pell tried to adopt an attitude of patience.
“In capital cases, virtually every habeas
corpus petitioner portrays his childhood as
a Dickensian nightmare. But that doesn't
go to retardation. Both the California
Supreme Court and Judge Bond found the
evidence of retardation less than persuasive
— ." — Richard North Patterson, Conviction,
Ballantine Books 2005, p.437

T Pell ZE s, 1I5FERBL w5 HME
EHEORMNNOBEFERICINTHRALHBRT
WAHBHTYT. BHTOAGRESKREZEIZNS
BEHFREDIFLALTCUL, FELRE "
Dickensian nightmare” [F 4 7 ¥ ARyEE] &
LCEYET. LaL, #U 7 VZTORERKE
Ry FHEIRLAZ L), MBEEEEER
B E L TRFAENI R, ERIGERTWEDT
kR

CITO T4y AWBENL, VT r—-
VAR OFRELRFEDRALEESEET.

Baiul seems to thrive on this shifting
Still an unknown junior in '92,
she did not even go to Albertville. Then
she suddenly flowered at the '93 world
championship in Prague, which she won with

ground.

a display of timeless charm, and guts. Her
story was Dickensian — abandoned at age
2 by her father, orphaned at 13 by the death
of her mother, a world champion at 15.
— Newsweek, February 14, 1994, p. 36
N7 FAFORFT 4 FaT7 Ry — bEF
NATVDENTHIZOWTORBTY. HLIL2
RTRIZETHN, 1I3ETRBEORTHMELRD,
TR 27 F 2y ¥ v oD T
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Z 2T B S 12 Dickensian 1%, #UEF U Y ¥
—DOHEPOTFELIRAEEFELTCVET. T Ty
—ik, HEHOK, 2Ll PEonTTHELT
Ty ru—IZREIN, EHLEELTIEICES
OTTR, BB TYaz7Fyr¥rreny,
19983 £ 7 F MR EBFHETEB L7221 T L%
FLLBRPD LD, 20X 77 —FHVLR
zEEbhE T,

3. (\HFXIEHY] OA%77—: Catch-22

Yat7 -~ —(Joseph Heller)iz, 19234
S5H1HICETh, —a—3—207 vy 2T
BD, PnIAPLERTELTE LA HIEE
THRIERKEON, TAUAEREINELL YT
THREROBEFL L TO0RMEL, 1945 £0K
Bptp, —a2—3a— 2 KECTHELHLL, 19494
anYETRETHLERIELE L TS
A EEEALLTEY 7 A7+ — FRETHEL

C etk XY VIR Z TN KFEDEREOEFE (1950-

52)k % F L7 20 KEa¥—-545—%
52t OBRRETEOMHIE(1952-61) b LTw
T L7

BADOMNH [F v v F22(Catch-22, 1961)] 28
EEEL Y, ITAERE LTS NG LD
o0 TY. RIZI97T0ERNS 1998 FF TD
M7 o0/ HERZELE L2, wihd gk
BZEORDFND L EETET, 19994 12 H,
LDIEEIEIZ LD ToRTo oty T L.

CORBRTE, TAYVIREOREFETHLE
N2 Joseph Yossarian 2582 BT 5 O TT 25,
(BB FER TR 2L ETED, BETHLHE
LHIENTELFIIEREALRT ] E V) HOEH
EAHRBICT2EOEN’SH-720TT. 2Fh, 2
)T rRBEErBRLBEME, ERTHL AL S
NBRHBETERNOTT. AT—RIOLIBEI
b7 bRk E Catch-22 TELZDTT.

CDRHEDE A4 LV Catch22"1k, A% 77—
ELCTHMAEEICHEZICHL TV E T,

A commercial air-freight service, she
says, would give a huge boost to the
growing number of Afghan traders who
It's a classic catch-22:
freight companies shy away from

want to export.
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Afghanistan because it's so unstable, but
stability will come only when Afghanistan’s
economy improves, which will require more
investment, such as freight services. — Time,
December 17, 2007, p.64

CHETRAER T VI MEROD 2 LUZEDT
THZAE YOFIRIIDWTOERTY. REEIC
XL BYENT IH RS VOWMBER B VE
52 20TTH, BYKIZHREPREERZL W)
HHTT IHZAY VEBTTHEDTY. Ll
TIHZAY v OREVUELTHOT, Bk
DL BEENEL, REPRETHDTT.

TIHAY Y ORFOWEICIE, REHREEY
BRSO ELZOTTY, BRINRERIDEIE
T, BEFILCENEREORETHL V) HiEE
catch-22 TRLTwE 7.

These are baby steps. But Megumi Suto,
a professor at Waseda University's Graduate
School of Finance, says Japanese are not
They are held back by
the lack of information (in Japanese) about

born risk avoiders.
foreign investments. Foreign companies
rarely publish results in Japanese. Foreign
brokerages don't offer services in Japanese.
It's aCatchz‘ZZ Japanese can't invest without
information, which foreign multinationals
won't provide until many Japanese invest.
— Newsweek, May 2, 2005, p.42

ZITiE, RMERFERFEROS 5 X EER;H
RAOTEEIIHNTHRELBRITWET. LI
E, HARAMIEEFNDZ Y A7 2RITHER T
2L, NEORESISLHEFSHTIIHARBICLLE
WEIEFLAEHLTINEVOT, BIMREICHEE
HWhoTY, BEMIERZ LICEBEENTE W
L, SEOLEERESE, £ OHERAPERE
THECHEREBFHELVOTY., ERIEHAAICK
LM E R, BHENTELVW_EOEEICH L
ERRTHET.

Stealing a painting, it seems, is sometimes
easier than robbing a bank. Many museums
have small security budgets and spend
more money on acquiring new art than on

securing it. Then there is the Catch 2/
of putting art on display: If the pubhc has
access to the paintings, so do the thieves.

When two masked thieves sauntered into
the Munch Museum in Oslo in August 2004,
they did so in broad daylight. — U.S. News
& World Report, October 10, 2005, p.43

% OFEWBIBEROTEZ LR, HilkE
MEERTLIEIINE DBERERLTVE
T, FoloffmERLI LG, B LTEfTO2
FHELIEINT LRI LVOTY. Eifimt
BRTAZ L [AFSLSTYORR] 239 D
TY. DFY, EMRTERTLE, —HROALT
FTh CEMBREICOEIIREBICR L0 TT.
—k, BBl CRREMBRT L, ENED
BEPRT LB E2OTT. TATDL T FEME

DEEHEEBNZEY, ZOAFT7—RFIDEIRY
LyvERLTHWET.

“But then, these are the questions I ask
myself. Why didn't I make him get help?
Why didn't I intervene? 1 keep asking
myself whether there was something I could
have done that would have changed things.
Stratton’s supposed to have all these great
mental health programs, but suddenly he
— that's
Because of a

wasn't eligible for them anymore
a real Catch22,
mental illness, you quit and lose your right
to treatment for your mental illness. That
isn't right.” — Joseph Finder, Company Man,
St. Martin's Paperbacks 2006, p.386
CHEEATHDLAMT v b VORFRKRH LT
LTELM ol R, 202 E2BELT, O
EACHBHTFEELTCWBEZATYT. AMTY
F/iAﬁ®%%Lf%WW¢7U77A%§xT
EHETH oD, T CICHMRRES L
watt@m%%%w,%@7n77A%ﬁHé
BP0 7zOTY. FREIIALRIEE [F
’AT&%ﬁU@ﬂﬁJﬁ&ﬁ&fwéwﬁ?
DY, Mo BN RRICETAZ
#6,@@®¢%@%%Kﬁw%®ﬁﬁbi?
ZOEHITAF 77— Catch-221k, A, BE¥DH
LOMKT RIS BEPREE 72 R WEEIC

isn't it?



MBABERBELTOIY. oL hHEL3L<
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4. FEFHEHAHE [XEEHE (Cultural Literacy) |

BRTIERADAHICEDDEA Y 77 —F Y LT E
Lz, ZOXI %A 77— % TEHARNS DI
&, FDOX5 77 —PHEKTL/NHOBERS LB
YV ET. ZOL) MBI REEL NS Z
Lich g

KT 7 — V2T REOEXZOHFZE.D. n—
¥ 2 (E.D. Hirsch) i3 [FxA#H & ofe/ (literacy) |
TR DI, B AEHEER, L2 IIER X
% BRA, By, BEEBRREERZ LT TR
T THL, BRI EARTER S hwE
FRLELZ. ThRDODLEORMIOBRIGAE
EOHWMDOAL DT, MAFNTFHFAMIEERE
NTCWHE, 23V EXFORT L LEEZ
HoTIZFWEEZ L W) EETT.

N—ald, ZOHERESVERT O 1983 FEIC
WHT “cultural literacy” CCILBIFHAEZ S 88T))
EWVIBERHWE L2 131987 4, Cultural
Literacy %3 L, 7T X I DEREF O LTk
WZBTRNIEZEODLIENROPIIEETH LD
FRL, TORMBETERENZRT 2 7 AP LR
LRINIZ L ERLH, ERAA, HEFELT
Wat%E&G 5000 HEOHBEY X 2R L %
L7z, YA M, £ 1I0ERmcazey #
R, O, XF, REoSBICh A HEE 2
ICHFRELBEOEAT 2 L, LT 3IIkER
HOBRERLMER 2 LB LB EEIE T
TWwWET.

1993 i, N— 2 FHFEFRAOBICRE
&, HALHERESOEBA RS OETH
[F#ige% & The Dictionary of Cultural Literacy
FELFL7:. CoOFFICEEREELL28D
TENCY, 250 b, K, BEEAREERED
hdh, BBIIRFIZRL, ERTOEMNELLTO

HHZZB LI N—FANN—DKEE o TWES

AFETHY FF7-3 202 %7 7 —I2E$ 50k
i, $RCIOFRIEBRINTBY, DTOLY
a3 Tnwg g,

~ Oliver.
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Shangri-La :
perpetual youth; the setting of the book
Lost Horizon, a NOVEL from the 1930s
by the English author James Hilton, but
probably best known from the movie version.

A fictional land of peace and

Shangri-La is supposedly in the mountains of
TIBET.

Oliver Twist : A NOVEL by Charles
DICKENS; the title CHARACTER is an
orphan boy. In one famous scene, Oliver
is severely punished for asking for more
gruel, or porridge (“Please, sir, I want some
more”). Oliver later becomes a pickpocket
in a gang of young thieves led by FAGIN.
Violent in PLOT, the book exposes the
inadequacies of British public institutions
for dealing with the poverty of children like
Oliver is eventually taken into a

wealthy household and educated.

Catch-22: A war NOVEL from the 1960s by
the American author Joseph Heller. “Catch-22”
is a provision in army regulations; it stipulates
that a soldier’'s request to be relieved from
active duty can be accepted only if he is
mentally unfit to fight. Any soldier, however,
who has the sense to ask to be spared the
horrors of war is obviously mentally sound,
and therefore must stay to fight.

SE

YPRT T/ # R R HE(1968) [k
B H WA

HEF /MRS / HERBE1968) Tk 72
Y A3 B H B

Hirsch, Jr., E.D. (1987) Cultural Literacy,
(Boston: Houghton Mifflin Company)

Hirsch, Jr., E.D., Joseph F. Kett, and James
Trefil, eds. (1993) The Dictionary of
Cultural Literacy, (Boston: Houghton
Mifflin Company)
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