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“Happy as a pig in shit”
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A worried man with worried mind

No one in front of me and nothing be-
hind

There’s & woman on my lap and she’s
drinking champagne

(ot white skin, got assassin’s eyes

I'm looking up into the sapphire tinted
skies

I'm well dressed, waiting on the last train
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People are crazy and times are strange
I'm locked in tight, 'm out of range
I used to care, but things have changed
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Lot of water under the bridge, lot of other
stuff too

Don’t get up gentlemen, I'm only passing
through
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All the truth in the world adds up o one
big lie

I'm in love with a woman who doesn’t even
appeal to me



Mr. Jinx and Miss Lucy, they jumped in
the lake
I'm not that eager to make a mistake
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They sentenced me to twenty vears of bore-
dom for trying to change the system from
within. I'm coming now, I'm coming to
reward them. First we take Manhattan,

then we take Berlin.

FHZ R OEEL X9 & LIBA20E0RE
O %2, HBICRE-TL 5. 2060 & w1368
FEONRYSEEGHH S FETHSL, TP HD20



FEIRED20EEWRERTWE L AT —1L Y
ELWA, a¥Edeony e b, ki
A rHDD,. BEIOTARLAEEEEERIZS
2—F— 2T RERS T, a—nri k4
STVAEAIIS R TERTHRI-OFFH, HELE
ARENDPLEE-TIdad. ENERTTE
BELRVOPE LRV, vy ¥ i
CEEERER(EZEFER) 2B L Twa 3T T
BEH. L, BIEACFIB-oTLELIEED
N—TH{%EoTLED, a—2 itk k, B
VIO TERECERENEORAIN-5%] Tha
b, BICHEEERET I i i, i
OEELONBELHAETHEDS - TS TEEC
s oh, BRRITEZPELNTTL S, <
YNy FVDRICETILIRRESHIEE L T o 7
NV Y HFHETLEDERREHETH S L3 FHiE
s,
I-ITrOEHFEZTHEORBIELEHEIES
THEIDEI AR EEOER, FLTYa—0
REREOMAEDLETHDLN, 25 HEDT
I =T THEL. Cofiohsi o AR
ANPHZ A TL 5.

And I thank you for the items you sent
me: the monkey and the plywood violin.
(Z Dk, HOBENME 2 TL 5)'ve prac-
ticed every night and now I'm ready. First
we take Manhattan, then we take Berlin.
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As a falling leaf may rest

A moment in the air

So vour head upon my breast
So my hand upon your hair

And many nights endure
Without a moon, without a star

So will we endure
When one is gone and far

True love leaves no traces
If you and I are one

It’s lost in our embraces
Like starts against the sun
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